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Marshall McLuhan (1911-1980)



O Marshall McLuhan (1911-1980), Oswpnytikog tng emkoivaviag, Ocmpovoce
0TI «TO HEGO EIVOL TO URVOUAY, ONA0ON OTL TO TEPIEYOUEVO KaBopileTol omo
™V TEYVOL0YIa oL Oa ypyoruonoinOsi yia Tyy mopoywyn Kal oldooct) Tov.

Maotyvwotog gival o apoplopdg tou «To Méoo
gival to Mavupax, nou cuvoyidel TNV ENIOTNHOVIKN
anoyn yia tnv enidpaon twv péowv padikng
evnpEpwong otn dlapdpPwaon Tou oUyxpovou
avBpwnou. H kpltikn tou Bewpnon yla to
HETaoxnpatiopd tng kowvwviag tou 2000 aiwva,

ToV £kave évav and toug dnpo@IAgi NpoPNnTeg tng
EMOXNE TOU.

O MépoaA MakAouav Bewpouoe to £vtuno BiAio
w¢ éva Beopd npooplopévo va e€aPaviotel,

evw NPoEPAeYPE To (vIEPVET, TpLavia xpovia npv
and tv dnploupyia tou. Akédg Tou gival o 6pog
«MAYKOOHL0 XWPLO», JE TO 0Moio NEPIYPAPEL NWG
0 NAavntng petatpénetal oe £va xwplo, e€artiag
TNG NAEKTPOVIKNG TEXVOAOYIaG Kal Tng Taxytatng
d1dxuong Tng nAnpogopiag.

Understanding Media: The Extensions of Man is a 1964 book by Marshall McLuhan






Dziga Vertov (1896 -1954)









KINO-NMPABAA (KINHMATOIPA®OX-AAHOEIA) kat to
KINO-TKAAZ (KINHMATOIPA®OX-MATI). O KouAéoop

Kal o Beptog, pe onepatép tov Kaouppay, yupidouv kdtw ano
enikivbuveg ouvOnkeg, enikaipa and to pEtwno. Xtnv tawvia O
avlpwnog pe TNV Kivnpatoypa@ikn pnxavn (1929), o Beptégp
yla npwtn gopd Badel pia deutepn kKdpepa va Kataypagel tnv
npwtn, Pe otdxo tnv andAutn aAnbeia.'Eva @€ avoiyel Tnv tawvia.

O yvwotog dieuBuving pwrtoypagiag tou BwpPou Kivnpatoypdgou
Kdouppuav pe pia Kivnpatoypagplkn pnxavin oTtov WHOo oKap@aAwvel
ndvw o€ pia tepdotia kapepa kat kottddel toug Beatég anod exei. O
Kivhpatoypdgog anokaAuntel to i6io tou 1o péco. O Beptdg BéAel va
katadeiel tnv npaypatikdtnta énwg eivat. To vrokipgaviép apxidel va
anoktd ola@opetikh ApBpwaon oTo Kivhpatoypaplkd otepEwpa.

O Nrtafivt Apnélefirg Kdovepav

1896 - 1954), yvwoTog kat wG NTEVIG
Ké&ovgpuav 1| pe 1o yevdwvopo (N)tliyka
Beptog, tav ZoPLeTikdg mpwtondpog
KIVIHATOYPAPLOTHG Kal BewpnTikdg Tov
KIVNUatoypagov. Ot KIvnHaTOypa@LKEg
TPAKTIKEG TOV EMNPEACAV TO OLVEUA-
Beptté vrokipavtép kat Ty opada TCiyka
Beptog (1968-1972).

Y& ynpo@opia tou Sight and
Sound to 2012,

n tawvia tov O avlpwnog pe
TNV KIVNHAToypag@ikn gnxavn
Yn@iotnke w¢ n 8n KaAutepn
O0AwV twVv enoxwv|[10] kat to
2014 10 KaAUTEPO VIOKIHAVTIEP
OAWV TWV ENOXWV.

Koata tov Beptop, mov jrav ki Evag Qavudcrog Ocwpntikos, 0 KIvHUATOYPAPOS OEY EYEL avayKn amo To uvlo yio va vrwapéel.
Aev Eyel avaykn ovte kav omo ™y ckyvobeoio. 'ETol Katapyel ue uia, HovoKovovild Kol To 6evopioTa Kal To cknvolity kai
wpoayel oty TPty Oéon To poTOYPAPO Kal To HovTtéip. Ta VTOLoITA TO KAVEL HOVO TOV TO “UNYAVIKO UATL THS KAUEPAS,

apkel féfara va vapyel kdmolog vo Ty il UTPoOcTd.

2ToV KIvRuatoypdgo kotd tov Beptop, n uovy apoyuatixy onuiovpyiky dovield givair avty tov puovral (o Ovéis Oa
EMAVALAPEL TOV (010 APOPIGUD), OTTOV O KIVIJUATOYPAPIKOS XPOVOS KAl 0 KIVHUATOYPOPIKOS YWPOS BPICKOVTOL KUPLOAEKTIKG,

oTI) YOUPTO TOV ONUIOVPYOD.

A@ov ta mavra yivovral 6To povrdd, n tawvia oev gival mopd Eva “epyocTHplako Tpoiov”, uia “avOpamivy kertackevny”
otV amoivty onuocio Tov opov. (Ilepirov id1eg RTav Kal o1 anowels yia TRy TéEvy TV Poowv KoveTpovktifiotov Kot

POVTOVPIGTAV TS OeKaAETIAS TOV 20).






Walter Benjamin (1892 - 1940)



To £pyo Té&xvNS otV MO TNS TEYVOLOYIKNG TOV OvVOTapAy®OYLnoTnTeS, 1936

To €pyo téxvng, onpelwvel o Mngvylapy (1892-1940), pnopouoe ndvtote, TouAdxiotov katapxny, va avanapaxBei. Tinota dev
epnodilel évav emdé€lo kaAAitéxvn va pipnbei to €pyo evog dAAou 1600 KaAd wote onotadnnote enpavelakn diapopd va eivat
avenaioBntn. Onwodnnote, dpwg, dev ndpe ota pouceia yia va doupe avtiypagpa, kat edv anokaAuntdétav 6t n Moéva Aida nou
Kpepetal oto AouPBpo eival anopipnon, Ba eonkwvotav pia BueAAa avtidbpdocwy. Yndpxel pia ovopasia yia autd ta npdypata —
nAaotd. MNMwg yivetal, 6pwe, autn n diakpion; Ti kdvel Tnv npwtdtunn Moéva Aila avektipnta nio noAUtipgn anod éva téAsto aviiypa@od
wng; H aia tng npwtdtunng Méva Aida €ykettal, oUppwva pe tov Mngvylapy, otn povadikdtnta Kal tnv npwtotunia tng, otnv
auBevtikdtntd tng, nou o Mnévylapv anokaAei avpa.

Ti eivat, Aoindy, n avpa; Evag napd&evog 106G Xwpou Kal Xxpovou: n povadikn ontacia piag andéotaocng, 6o Kovtivi KL av ival autn.
H adpa evdg €pyou téxvng eival, enopévwg, n dlopgopia tou, n Babdid pillwpévn povadikdtnta kat avavtikatdotatn unap&n tou. O
Mnevylapy ypdget: ‘Akdpn kal oto nio teAELo avtiypago, va npdypa Aginel: to edw Kal twpa Tou €pyou TEXVNG- N Jovadikotnta
NG UNAapENG Tou o€ €va OUYKEKPLIPEVO PEPOG. H aupa, pe tn oglpd tng, napéxel pia e€nynon yia tv napdfevn euAdPeta nou €xouv ol
dvBpwnol yla ta peydAa €pya téxvng- tnv avaykn va Bpiokovtal kovtd toug, va ta BAénouv pe odpka Kal ootd.



Marcel Duchamp (1887 - 1968)






ready made






O MapcéA Ntuoav (Marcel Duchamp, 28 louAiou 1887 - 2 OktwpPpiou 1968), Atav MAAog kaAAitéxvng kal Bewpntikdg, nou
ENNPEACE oNPAVTIKA TNV peTanoAgpikn téxvn otnv Eupwnn kat tnv Apepikn. To KUpLo HEPOG TNG KAAAITEXVIKAG TOU Napaywyng
anoteAeital and ready-made, €tolpa, Kowva avtikeipeva nou didAeye o kaAAitéxvng, ta ttho@opouoe Kal ta ovopadle “téxvn”. O
6pog “ready-made” dnploupynBnke and tov idlo yia va neprypdyel to €pyo tou P6da nodnAdtou kat okapvi (1913), pia péda nou
otepéwoe o€ £va okapvi kal dlaokédade otplpoyupilovtdag tnv.

To yvwotdtepo ready-made tou Ntuodv eival to é€pyo tou Fountain, pia Aekdvn anoxwpntnpiou nou @épel tnv unoypa®n “R. Mutt
1917”. To €pyo 6ev napouctdotnke otnv €kBeon énou to €ixe apxikd anooteidel o Ntuody, napd tnv undoxeon twv Slopyavwtwy
6t 6a napouaialovtav 6Aa ta épya apkei o dSnploupyd Toug va nAnpwve cuvdpopn 6 oAdpla. To €pyo teAlkd pwtoypaPnBnke
and tov AA ZtiykAitg kal n pwtoypagia tou dnpocieltnke oto neplodikd “The Blind Man”, padi pe onpeiwpa tng ekddtplag nou
unepapuvétav tng aiobnuikng tou aiag.’Extote dnpioupynBnke dnpdaola oudntnon OXETIKA PE TO AVTIKEIPEVO, TO onoio pdAlota
e€agaviotnke Aiyo petd tn pwtoypdgpnon tou.

To AeképPplo tou 2004 to £pyo tou Fountain, avaknpuxBnke to nAgov enidpactikd £pyo tou 200U alwva and 500 onpavtikoug
avBpwnoug tng BPeTavikng TEXvNg.

L.H.O0.0.Q. 1s a work of art by Marcel Duchamp. First conceived in 1919, the
work 1s one of what Duchamp referred to as readymades. The readymade 1n-
volves taking mundane, often utilitarian objects not generally considered to be
art and transforming them, by adding to them, changing them, or (as in the case
of his most famous work Fountain) simply renaming and reorienting them and
placing them 1n an appropriate setting. In L.H.O.0.Q. the objet trouve (“found
object”) 1s a cheap postcard reproduction of Leonardo da Vinci’s Mona Lisa
onto which Duchamp drew a moustache and beard in pencil and appended the
title.



Andy Warhol (1928 - 1987)






Andy Warhol Campbell’s Soup Cans 1962






Lillian F. Schwartz (1927)



the Mona/Leo (1987), Lillian Schwartz






David Carson (1955)









Nam June Paik (American/Korean, 1932-2006)



Mona Lisa TV , 1992



John Maeda (1966)



Morisawa 10 (1996)

The Morisawa 10 series was inspired by a visit to a Shikd Munakata exhibition in Japan, and also having been fascinated by
emerging methods to work with letterforms on the computer. This set of pieces won the honor of the Tokyo Type Director’s
Club Gold Prize and were later accessioned into the permanent collection of the Museum of Modern Art in New York.

They were all composed in the Adobe PostScript language (the predecessor to ScalableVectorGraphics) and were a little diffi-
cult to create because it was so expensive to make these images in the 90s. I needed to pay an exorbitant amount to render test
images at scale through a repro service in Tokyo — which turned out okay because I bartered their printing of my images in
exchange for my doing work for them for free.

Artist and educator Zach Lieberman recently had his students re-interpret these images dynamically and with much more
powerful computers. It made me think how far we’ve come in computing capabilities thanks to Moore’s Law.






Mona Lisa: Beyond the Glass

The Musée du Louvre
October 24, 2019 to February 24, 2020









Mona Lisa NFT art

A non-fungible token (NFT) is a unit of data stored on a digital ledger,
called a blockchain, that certifies a digital asset to be unique and therefore not interchangeable.
NFTs can be used to represent items such as photos, videos,
audio, and other types of digital files.






https://arts.vive.com/us/


https://arts.vive.com/us/

Amir Baradaran (1977)









http://amirbaradaran.com/2019/works-pages/fml.html


http://amirbaradaran.com/2019/works-pages/fml.html







https://grandpalais-immersif.fr/en/mona-lisa-immersive-exhibition






https://www.youtube.com/watch?v=kxUBgD6ZOmE






VISUAL COMMUNICATION






In 1977, designer Milton Glaser created what has now be-
come ubiquitous on the streets of New York City — the fa-
mous ‘I Love NY’ logo.

I Love NY

The logo, which was part of an ad campaign for the city to
increase tourism, was designed by Glaser in the back of a
taxi cab. The original scrap of paper he drew the design on
1s now at the Museum of Modern Art.






Paul Rand (1914 — 1996) was an American art director and graphic
designer, best known for his corporate logo designs, including the
logos for IBM, UPS, Enron, Morningstar, Inc., Westinghouse, ABC,
and NeXT. He was one of the first American commercial artists to
embrace and practice the Swiss Style of graphic design.





















Design 1sn’t just about beauty; 1t’s
about market relevance and mean-
ingtul results.

There are three kinds of design. We need to be specific when we use the word “design” because it’s a poorly designed word.

Classical design there’s a right way to make what is perfect, crafted, and complete. Driver/ the Industrial Revolution, and prior to that at
least a few millennia of ferment.

Design thinking because execution has outpaced innovation, and experience matters. Driver/ the need to innovate in relation to individ-
ual customer needs requires empathy.

Computational design designing for billions of people and in realtime, is at scale and TBD. Driver/ the impact of Moore’s Law, mobile
computing, and the latest tech paradigms.

]Ohn Maeda is an American executive,
designer, technologist. His work explores the
area where business, design, and technology
merge to make space for the “humanist technol-
ogist.”






while great art makes you wonder, great design makes things clear.












ARTIFICIAL ENVIRONMENTS



Jeff Koons (1955)















https://www.dezeen.com/2017/10/06/sebastian-errazuriz-uses-augmented-reality-to-vandalise-jeft-koons-balloon-dog-sculpture/


https://www.dezeen.com/2017/10/06/sebastian-errazuriz-uses-augmented-reality-to-vandalise-jeff-koons-balloon-dog-sculpture/







https://seeingtheinvisible.art/






Yayoi Kusama (1929)


















